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iaiee see Pi Ay HOUSE 


presents 


Frederick Lonsdale’s.Smart Comedy 


“ON APPROVAL’ 


with 


HELEN FREEMAN, LEONARD MUDIE,’ JOHN CLARKE 
and EMILY GRAHAM 


Week of July 1 
1929 


PERFORMANCES 
Every Evening (exc. Sunday) 8:45 P. M. 
Matinees —- Wednesday and Saturday 2:45 P. M. 


Bobby Fulton’s Puppets —- Every Thursday 3:00 P. M. 


Program Editor, Raymond Moore 


This Week ~«{ THE CAPE PLAYHOUSE }e~ 


PROGRAM 
WEEK OF JULY 1 


Frederick Lonsdale’s Smart Comedy 


[ONNAPPROV AL” 


Directed by F. GATENBY BELL 


Persons in the Play 


(In order of their appearance) 


Helen Player emer em WER ets RIE SY today 0 EMILY GRAHAM 
Wise W tslackpeee mee er rae ee imma ye ey... HELEN FREEMAN 
Richardattalt crm mgee eno ert Aa uate til) oe eee ete sb JOHN CLARKE 
DUKE BEiStelmemra ena tei nomena Ose NORM nna gn | LEONARD MUDIE 


Technical Director —- CECIL CLOVELLY 


Synopsis of Scenes 
Act I—Helen Hayle’s house in Mayfair, London, after dinner. September. 
Act JJ—Mrs. Wislack’s house in Scotland. October. 
Act IJ]—Same as Act II. “Twelve hours later. 


Settings by Leslie Kiler 


Acknowledgment is made to: 


Miss Stevenson's Shops -- Hyannis. 

Johnstone, the Jeweller -- Hyannis. 

Colonial Candle Shop -- Hyannis. 

Carroll’s Inc. -- Hyannis. All furniture in Ist Act and 
fire irons in both acts. 


ww aa Nw 
BOBBY:sFUISTON'S “PUPPETS 
in 
CINDERELLA 
Thursday, July 4 -- 3:00 P. M. 


A Request 
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nero bya AY TOUSE 
TO ITS FRIENDS 


The Cape Playhouse takes particular pleasure in welcoming its 
friends and patrons at the beginning of this, its third season. Mem- 
bers of the Cape Playhouse organization believe they have some- 
thing of very definite value to contribute to the culture, entertain- 
ment, and attractiveness of life on Cape Cod, and they ask the sup- 
port, the cooperation, and the indulgence of the public for the efforts 
of an organization which is still very young, and whose members 
have taken every step without either precedent or experience to 
suide them. 

The Cape Playhouse asks your support in spreading the news 
of its plays, in bringing and urging your friends to attend, in buy- 
ing tickets, and in purchasing stock. 

The Cape Playhouse, Inc. would like to call your attention to 
the fact that it has an issue of fifty thousand dollars worth of 7% 
cumulative stock for sale, eleven thousand dollars’ worth of which 
has been sold to date; that the organization has cleared a profit each 
of its two past seasons, and that business increased twenty-nine per 
cent last season over the season before. Further and complete de- 
tails will be furnished any prospective purchaser of stock; and your 
support to enable us to build the things still necessary to do our 
work more artistically, economically, and quickly, will be greatly 
appreciated. We believe that we now have the finest summer theatre 
in America, but that need be no limit to what we can do with your 
further support. 

RAYMOND Moore. 








Staff of the Cape Playhouse, Inc. 


ee pe UE te iS PRA RTS OAC IE APES CRE naa RTOs eke a ee ee a * Manager 
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Were OW EEK 


Jail “DE ECHER 


RINGER DE NINE weiss 


Intriguing Play 


eT Ee GR ie) VEINS Ie Rie” 


from the novel “Buried Alive’ 


with 


LEONARD MUDIE, JOHN CLARKE AND 
EDWARD RIGBY 


Miss Beecher in her Original New York Role — A Year’s Run 


~-<{ THE CAPE PLAYHOUSE Sol an ed ERE 


CONCERNING THE PLAYERS THIS WEEK 


R. F. GATENBY BELL, who has directed the Cape Playhouse production of ‘‘On Approval,’ 
for the current week, went on the stage at the age of twenty-two, was seventeen years 
director for Cyril Maude, and for the past six years has been director for Charles Dillingham. 
Mr. Bell has been associated with such stars as Mrs. Patrick Campbell, Cyril Maude, Walter 
Hampden, Maxine Elliott, William Faversham, Otis Skinner, and Ina Claire. Two of Mr. 
Bell’s outstanding productions are ‘“The Last of Mrs. Cheyney,’’ and last winter’s New York 


production of ““The High Road,’’ one of the finest pieces of work of the entire season. Mr. 
Bell has been engaged to direct Mr. Faversham’s next play. ‘“‘Her Friend the King,’’ to open in 
New York in the autumn, the premiere of which may be held at the Cape Playhouse some- 
time this season. 


LEONARD MUDIE 


Leonard Mudie started his career in the theatre about twenty- 
five years ago, early appearing with a Shakespearean repertory com- 
pany touring England, his native home. Before coming to America he 
played under the personal direction of several of the leading English 
playwrights, including Galsworthy and Arnold Bennett, and played 
five hundred performances in the part of ‘‘Marchbanks,’’ in Bernard 
Shaw’s, ‘“‘Candida.’’ In this country Mr. Mudie has played in support 
of such stars as Ethel Barrymore, Laurette Taylor, Nat Goodwin, 
and Elsie Ferguson; and he has worked with Sir Herbert Beerholm 
Tree, and Gilbert Miller. His best known parts have been in Drink- 
water's ‘“‘Abraham Lincoln,’’ and in the original Theatre Guild pro- 
ductions of ““R. U. R.”’ and ‘Mr. Pim Passes By.”’ 

This is Mr. Mudie’s third season at the Cape Playhouse where 
he has been a great favorite with our audiences. After a twenty-six 
weeks’ engagement in George Tyler’s ‘“‘Macbeth,’’ he returns again to Dennis to play in “On 
Approval.” 7 





ALD hee CSRS BY IG a es 


John Clarke studied singing in Italy, and made his debut there 
in opera as the Duke in Rigoletto. This was followed by other 
engagements in various towns in Italy, singing the principal tenor 
roles in such operas as Traviata, Faust, Cavalleria, Pagliacci. He then 
went to Russia where he spent ten months singing Italian opera. 
With the outbreak of the war he returned to England, and served with 
the Field Artillery on the Italian Front. After the war, sang the 
Duke in Rigoletto in London, was singing Faust in Dublin when 
Gilbert Miller engaged him to play ‘“‘Major Molyneaux’”’ in his Lon- 
don production of Messanger’s opera, ‘‘Monsieur Beaucaire.’’ After 
its London run Mr. Miller brought Mr. Clarke to America to play 
the same part at the New Amsterdam Theatre in New York. Since 
then he has played in the Ziegfeld Follies, in ‘‘Blossom Time,’’ in 
Victor Herbert’s, “Dream Girl,’’ in ‘‘Princess Flavia,” and most 
recently a two year engagement in Ziegfeld’s. ‘“The Three Musketeers.”’ 





HELEN FREEMAN 


Helen Freeman was born in St. Louis, studied in America and 
Europe, and then played Sir James M. Barrie’s ‘‘Peter Pan,’’ in Paris. 
The next three years were spent with Belasco in a long series of inter- 
esting parts, including the lead in ‘‘The Man Inside.’’ Miss Freeman 
then went into experimental theatre work, studied with Isadora Dun- 
can, and established the first little theatre in New York known as 
“The Nine O’Clock Theatre,’’ was one of the founders of the Theatre 
Guild. She later played the woman lead in the Greenwich Village 
Theatre production of ‘‘Desire under the Elms,’’ by Eugene O'Neill, 
in ‘John Ferguson,’’ and in ‘Bonds of Interest.’’ Last season Miss 

* Freeman played feature parts in Arthur Hopkins, ‘These Days,’’ and 
M44 i, The House of Women.” 
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EMILY GRAHAM 


Emily Graham is a native of Dallas, Texas, and a graduate of 
Miss Porter's school at Farmington, and after several years of work 
in various schools of the theatre, played with Basil Sydney and Mary 
Ellis in ‘‘The Taming of the Shrew.’’ Then followed a New York 
engagement in ‘“‘Cyclone Love,’’ ‘‘The Final Balance,’’ and ‘‘On Call.”’ 
Miss Graham has attracted the attention of many managers as one 
of the most promising young persons on the stage. 





WHAT OUR PLAYERS DID LAST WINTER 


Janet Beecher, as star of the New York production of ‘Courage,’ played 
three hundred and thirty-six consecutive performances. 


Minor Watson featured with Violet Hemming in “This Thing Called 
Love.’ Ran four months in New York and four months on the road. 


Violet Kemble Cooper played her second year in ‘“The Command To 
Love.’’ Featured with Mary Nash and Basil Rathbone. 


Basil Rathbone played a second year in ‘““The Command to Love,’ and 
left the cast to enter the talking moving pictures. 


Laura Hope Crews, a director in the talking pictures, and instructor of 
Norma Talmadge in voice and diction in order for Miss Talmadge to enter talk- 
ing pictures. 


Peggy Wood in London as the star of Noel Coward’s new opereta, ‘‘Bit- 
tersweet,’ with a talking picture preceeding and one to follow. Also, featured 
with Kenneth MacKenna in Austin Strong's play, ““A Play without a Name.”’ 


Leonard Mudie with George Tyler’s production of Shakespeare’s ‘‘Mac- 
beth.”’ 


Romney Brent in “‘Be Your Age,’ with Spring Byington; now one of the 
hits of Brady and Wiman’s ‘‘The Little Show.” t 


Jane Burbie, one of the long-time contract artists for National Broad- 
casting Company. 

Bette Davis, in the Provincetown Playhouse’s New York production of 
‘The Earth Between,’ and contracted immediately at the close of the play by 
Blanche Yurka for her Ibsen plays. The Cape Playhouse prophesies a future 
star here. 


Leo Carroll all winter in A. A. Milne‘s play, ‘‘The Perfect Alibi.” 


Marcia Hanan as demure leading lady of Christopher Morley’s and Cleon 
Throckmorton’s romantic venture in Hoboken ‘“‘After Dark,’’ Miss Hanan on 
a three year contract. 


Zita Johann (our leading lady in Provincetown in 1926) as the remark- 
able lead in Arthur Hopkins’ production, ‘“‘Machinal.’”’ 


Notes 
--f THE CAPE PLAYHOUSE }®- 


GA PEt lana HOUsr INO TES 


The Cape Playhouse magazine, ‘‘Backstage,’’ has now reached its fourth 
number. Nine thousand copies of the last issue were mailed out June 1. As it 
goes out as second class mail, it is not forwarded from one address to another. 
Is your name, with your summer and winter addresses, on our mailing list? 
If not, will you kindly leave it at the box-office? 


The general public has little conception of the amount of work incident 
to the staging of a new production each week. Some idea of this may be got 
from these facts: [he Cape Playhouse, a comparatively small theatre, requires 
the services of fifteen persons full time and of eight persons part time who do 
not appear at any time as actors. An average production requires ten actors in 
addition, and many of our productions have required more. ‘This season the 
Cape Playhouse has an orchestra of five men, as well; hence the number of per- 
sons required to operate the theatre this season stands at a minimum weekly of 
thirty-eight persons, with at least one of our contemplated productions requir- 
ing several additions to the present thirty-eight persons. Our production of Peter 
Ibbetson required forty persons to stage. 


The amount of work done between 11.15 Saturday night, after the last 
performance of the week, and 8.45 Monday evening, is inconceivable to persons 
unfamiliar with theatre work. Many times our actors have given performances 
Monday nights without sleep during the previous forty-eight hours, and 
this is typical of most every theatre organization in the country which gives a 
new play every week. Fortunately the Theatre attracts types of persons who 
are not afraid of work and who are unsparing of themselves, and there never 
has been any question of willingness or any lack of cooperation on the part of 
our workers. 


‘The Cape Playhouse plans NOT to announcee its productions very far in ad- 
season. ‘Ihe program of the two past seasons, carrying twenty-four hundred 
dollars worth of advertising matter, did not warrant the expense of publication 
and solicitation, nor the work involved; and the only alternative that of ‘‘farm- 
ing it out,’ is not in line with Cape Playhouse policies. The horror of this 
golden opportunity thrown away has reduced several advertising men to tears, 
and complimentary tickets have been offered them for our gayest play. 


The Cape Playhouse plans NOT to announce its productions very far in.ad- 
vance because of the multiplicity of conditions that often cause last minute 
changes in schedule. 


The Cape Playhouse is mailing to its patrons each week fifteen thousand 
postcard announcements concerning the production of the following week. 


Advertisements 
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CHARLES G. OWEN 


Landscape Architect and Contractor 
CENTERVILLE -- Tel. Cotuit 9-2 


Landscape Architecture according to Charles Eliot, is the art of arranging land and 
landscape for use, convenience and enjoyment to mankind. 

It is our purpose and satisfaction to be able to please those who wish a pleasing 
result by the proper handling of Grading, Planting, Lawns, Gardens, Tennis Courts, 
and any other Landscape Construction. 


Specializing in tree moving. 


FRANK BROTHERS 
FIFTH AVENUE BOOT SHOP 
588 FIFTH AVE., NEAR 48TH ST. 

NEW YORK 
Summer Shop, Hyannis, Mass. 
505 Main St. -- Phone Hyannis 634 


OS TERVICLE RWS 
COMPANY, | Inc. 


MAIN STREET, OSTERVILLE 


Finest Pharmacy on the Cape 


Ss 


« 
Drive over for some of our special 
ice cream. 


JOHN: BINGKERY ots." SON. GO, 
Lumber, Building Material, Paints & 


Hardware — Lime, Cement & Drain- Deliveries to Cotuit, Marston Mills, 
pipe — Hay & Grain é : AL. 
Telephone: Hyannis 700 -— Private Osterville, Wianno, Centerville, 


Switchboard connecting all depart- 
ments at both yards. 
Also Barnstable 16-2 
Yards at Yarmouthport & Hyannis, 
Massachusetts. 


and Craigville 
Tel, Cotuit 524 





NOTES FROM 
BACKSTAGE’S FOUR ISSUES 


(For persons who have not been on the mailing Itst) 


Of all the tickets sold in 1928, 32 2/3% were season tickets; and season 
ticket holders failed to use less than 1% of the tickets which they had purchased 
many months in advance. It is the common experience of organizations which 
have a large number of subscribers to find a great portion of the tickets left 
unused at the end of their season. Hence it would look as if Cape Playhouse 
patrons were pleased with the plays which were given, and also as if there were 
no ‘‘charity’’ subscriptions among the many hundreds of season ticket sales. 


Some of the theatrical, literary, and other notables of the artistic world 
who visited the Cape Playhouse last season were Winthrop Ames, Rosalie Stew- 
art, John Golden, Dudley Digges, Glenn Hunter, Morgan Farley, Claudette 
Colbert, J. N. Behrman, Stewart Baird, Lawrence Langner, Helen Westley, 
Mary Heaton Vorse, Coningsby Dawson, Joseph C. Lincoln, Tod Lindenmuth, 
Susan Glaspell, O. P. Heggie, Paul Robeson, and Gerrit Beneker. 
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Reynolds Printing, 


